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
Program Notes

Instant Vacation gets its title from a set of liner notes for a record used as a sound source in a friend’s 
composition.  The applicable section of liner notes is reproduced below:

WIND IN THE TREES
One of the most beautiful sounds in nature is that of a soft breeze gently rustling the leaves of 
a grove of trees on a golden autumn day. Add the subtle reality of a few songbirds, distant 
cows, insects, a random crow, a far hound, and an attentive magpie, and the effect is that of an 
instant vacation.

As one can see readily, the titles of the individual movements come from this passage as well.  The purpose 
of this piece is not to write programmatic music but rather to try to capture something of the feeling I get 
from three of the discrete images within the passage. If performing the entire work, the performer should play 
the movements in order.  Any of the three completed movements may be performed alone or in pairs as 
well.  An explanation of special notation will be found on the first movement (the very large sheet).  Fingerings 
for multiphonics are found next to the usage.  The first movement works as follows (due to the size of the 
score for this movement, it is recommended that the performer mount it on white-faced cardboard or 
foamcore):

	


Devoted to exploring and furthering the intersections of music and technology, Eric Honour's work as a composer 
and saxophonist has been featured in numerous international conferences and festivals like ICMC, Spark, FEMF, 
BEAF, EMM, and others. A member of the Athens Saxophone Quartet, he performs regularly in Europe and the 
United States, and has presented lectures and masterclasses at many leading institutions in North America and 

Europe. Honour’s music has been described as “fast, frenetic, and fiendishly difficult” and performed around the 
world by such notable artists as Quintet Attacca, Winston Choi, the Thelema Trio, and Quartetto Musicattuale. His 

work as a composer has been recognized in many competitions, published by Roncorp, and recorded on the 
Capstone, Ravello, and Innova labels. Professor of music and director of the Center for Music Technology at the 

University of Central Missouri, his work as an audio engineer and producer appears on the Innova, Centaur, Ravello, 
Irritable Hedgehog, Orpheus Classical Music, Everview, North Star Appli, and E.M.E. Action labels, as well as on 

numerous independent releases.


Performance rights for this piece are administered through Broadcast Music, Inc. (BMI).  

For more information or to contact the composer, please visit:
www.erichonour.com

•  The performer begins at the top left corner, in the box with the double frame.
•  Throughout the movement, the performer chooses which way to go, following the arrows.
•  Instructions for the arrows are printed in the “Guide to Notation” on the music.
•  The movement is over when the performer reaches the second box with a double frame, in the lower 

right corner.
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